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e Levitin, D. J. (1994). Absolute memory for musical pitch: evidence from the production of
learned melodies. Perceptlon & Psychophysics, 56(4), 414~ 423 ﬁﬂﬂﬂwﬂ 46 AU 509R59L1RA
EJEJ']\?UEJEJVUQIU&BQF\‘N 40% (Iﬂﬂ’lﬁi]’]ﬂﬂ"lﬁl,ﬂ'ﬁ’n 16%) G\i\ﬂ’l\iﬁ'&)\iﬂi\i 12% (I’e]ﬂ"lﬁ‘-\]’lﬂﬂ'ﬁl,ﬂ'l
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e Levitin, D. J., & Cook, P. R. (1996). Memory formusmaltempo Perception & Psychophysn:s
58, 927-935. IﬂJLﬁEJ\‘ﬁEN"UG]LG]EJ’JﬂUG’mﬂ 1994 ATausn 72% aameﬂu +4% ‘UENﬂ’JWﬁJLi’JGmaUU

e Frieler, K., et al. (2013). Absolute memory for pitch: a comparative replication of Levitin's
1994 study in SIX European labs. Musicae Scientiae, 17(3), 334-349. 277 AU msqamauawua
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40%

« Schellenberg, E. G., & Trehub, S. E. (2003). Good pitch memory is widespread. Psychological
Science, 14(3), 262-266. LaNHNUNRNILAANIVDINE WNs1zAtavsosazluunassaslinseiu
— https://pubmed.ncbi.nlm.nih.gov/12741751/
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« Peretz, I., & Vuvan, D. T. (2017). Prevalence of congenital amusia. European Journal of
Human Genetics, 25, 625-630. 517 20,000 Auililaainsins1zasdadies wuunagouauyn
WU 1.5% — https://www.nature.com/articles/ejhg201715

« Kalmus, H., & Fry, D. B. (1980). On tune deafness (dysmelodia). Annals of Human Genetics,
43, 369-382. #¢ Distorted Tunes Test WU 4.2%

« Cuddy, L. L., Balkwill, L.-L., Peretz, I., & Holden, R. R. (2005). Musical difficulties are rare.
Annals of the New York Academy of Sciences, 1060, 311-324. nAnwUniiandn 2,000 Au
9y 17% vanindalesiney nagau 200 AU AnaululuudaUNINESUIBATLULLUUVIAADY
MBEA 10 7% — https://pubmed.ncbi.nlm.nih.gov/16597781/

« Pfordresher, P. Q., & Brown, S. (2007). Poor-pitch singing in the absence of "tone deafness".
Music Perception, 25(2), 95-115. #1523 1,105 Au 59% uanirdesdsuritueslila daase 10
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911 79 AU (13%) warmadewiu 100 1us uazuenidesldniviauiiseusiu — http://
www.acsu.buffalo.edu/~pqp/pdfs/Pfordresher&Brown 2007 MP.pdf

« Dalla Bella, S., Giguére, J.-F., & Peretz, . (2007). Singing proficiency in the general
population. Journal of the Acoustical Society of America, 121, 1182-1189. 62 Au Sadlunsidn
a3 15 AU §INa1n 2 AU
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was:

« Koelsch, S., Gunter, T., Friederici, A. D., & Schroger, E. (2000). Brain indices of music
processing: "nonmusicians” are musical. Journal of Cognitive Neuroscience, 12(3), 520-541.
&ryeyraw ERAN 573 200 fladdunitndsneiauenad innlnelsidesdlatils — https:/
pubmed.ncbi.nlm.nih.gov/10931776/

« Bigand, E., Poulin, B., Tillmann, B., Madurell, F., & D'Adamo, D. A. (2003). Sensory versus
cognitive components in harmonic priming. Journal of Experimental Psychology: Human
Perception and Performance, 29, 159-171. aunlUldnauuuieatuinauss uinednaeu
nn 150-300 fiaduni

« Boltz, M. (1989). Perceiving the end: effects of tonal relationships on melodic completion.
JEP: Human Perception and Performance, 15, 749-761 — https://pubmed.ncbi.nlm.nih.gov/
2531209/
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e Cuddy, L. L., & Badertscher, B. (1987). Recovery of the tonal hierarchy: some comparisons
across age and levels of musical experience. Perception & Psychophysics, 41, 609-620. n
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 Krumhansl, C. L., & Shepard, R. N. (1979). Quantification of the hierarchy of tonal functions
within a diatonic context. JEP: Human Perception and Performance, 5, 579-594 — https://
pubmed.ncbi.nlm.nih.gov/528960/

« Saffran, J. R., Johnson, E. K., Aslin, R. N., & Newport, E. L. (1999). Statistical learning of tone
sequences by human infants and adults. Cognition, 70(1), 27-52 — https://
www.sciencedirect.com/science/article/pii/S0010027798000754

« Bigand, E., & Poulin-Charronnat, B. (2006). Are we "experienced listeners"? A review of the

musical capacities that do not depend on formal musical training. Cognition, 100(1), 100-
130 — https://www.sciencedirect.com/science/article/abs/pii/S0010027705002234
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. miﬁ’m’mmmgﬂu EADGBE — https://www.fender.com/articles/setup/standard-tuning-how-
eadgbe-came-to-be

. m'lu?ll"uaﬂ b7 Wiwuiu 6m luwassen 100 1was Qwéwawwﬁ 8 (de Clercq & Temperley
2011)
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